Esplanade  Concerts 

Twenty-first  Season 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

^Al>  tbe_j  Edward  Hatch  ^Memorial  • Storrow  Embankment-} 

Arthur  Fiedler,  Conductor  and  Founder 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 

July  4 to  July  24,  1949 

And  Three  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(A)  (July  6,  13  and  20) 


TO  THOSE  WHO  ARE 

t-ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 


Twenty-first  Season  of_  the  Esplanade  Concerts *  * Arthur  Fiedler,  Conductor 


OPENING  PROGRAM 
MONDAY,  JULY  4,  1949,  AT  8:30  P.M. 

Governor  Paul  A.  Dever 
will  bring  the  greetings  of  the  Commonwealth 

*“The  Stars  and  Stripes  Forever,”  March Sousa 

Overture  to  “Orpheus  in  the  Underworld”.  .Offenbach 

Suite  from  the  Ballet,  “Gayane”.. Khatchaturian 

Dance  of  the  Rose  Maidens— Lullaby— Sabre  Dance 
From  the  “Egyptian”  Ballet  Luigini 


THE  STAR-SPANGLED  BANNER 

^Overture  to  “Die  Fledermaus  ( The  Bat  ) . . .Strauss 
Scherzo  from 

“A  Midsummer  Night’s  Dream” Mendelssohn 

Third  Movement  from  the 

“Pathetic”  Symphony  T chaikovsky 

TUESDAY,  JULY  5,  1949,  AT  8:30  P.M. 

Hungarian  March,  “Rakoczy”  Berlioz 

^Overture  to  “Der  Freischiitz”  Weber 

Slavonic  Dance  in  A-flat  Dvorak 

Scherzo  and  Finale  from 

Symphony  No.  5 in  G minor Beethoven 


THE  STAR-SPANGLED  BANNER 

*Wine,  Woman  and  Song,”  Waltzes  Strauss 

The  Wearing  of  the  Green Arranged  by  Anderson 

Selection  from  “South  Pacific”  Rodgers 

I’m  Gonna  Wash  That  Man  Right  Outa  My  Hair 
— Bali  Ha’i — Happy  Talk — Some  Enchanted 
Evening — A Wonderful  Guy 
*“Semper  Fidelis”  March  Sousa 


STARS  AND  STRIPES  FOREVER.  Sousa  in  his  auto- 
biography, “ Marching  Along,”  gives  a striking  account  of 
the  birth  of  this,  best  known  of  his  marches.  The  composer 
and  his  wife  after  vacationing  in  Europe  in  the  summer  of 
1896,  were  called  home  from  Naples.  He  writes : 

“Here  came  one  of  the  most  vivid  incidents  of  my 
career.  As  the  vessel  steamed  out  of  the  harbor  I was 
pacing  the  deck,  absorbed  in  thoughts  of  my  manager’s 
death  and  the  many  duties  and  decisions  which  awaited 
me  in  New  York. 

“ Suddenly,  I began  to  sense  the  rhythmic  beat  of  a 
band  playing  within  my  brain.  It  kept  on  ceaselessly, 
playing,  playing,  playing.  Throughout  the  whole  tense 
voyage,  that  imaginary  band  continued  to  unfold  the  same 
themes,  echoing  and  re-echoing  the  most  distinct  melody. 
I did  not  transfer  a note  of  that  music  to  paper  while  I 
was  on  the  steamer,  but  when  we  reached  shore,  I set 
down  the  measures  that  my  brain-band  had  been  playing 
for  me,  and  not  a note  of  it  has  ever  been  changed.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


ORPHEUS  IN  HADES— OFFENBACH. 

Critics  are  inclined  to  call  this  the  opera  bouffe 
masterpiece  of  “The  Mozart  of  the  Champs-ElysOes,”  as 
Rossini  dubbed  Offenbach. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth 
recounting  the  devoted  love  of  Orpheus  and  his  wife 
Eurydice.  Such  devotion  seems  to  have  struck  the  libret- 
tist as  something  occurring  only  in  myths. 

“GAYANE”  — ARAM  KHATCHATOURIAN. 

When  the  ballet  suite  was  performed  by  the  Kansas 
City  Philharmonic  Orchestra,  Robert  Adams  of  the  Uni- 
versity of  Kansas  City,  wrote : “The  Ballet  was  com- 
pleted in  1943.  The  entire  work,  which  plays  a full  eve- 
ning, depicts  the  happy  and  prosperous  life  of  the 
Caucasus  just  before  the  present  war.  Gayane  is  a young 
girl  of  the  people.  The  closing  scene  strikes  a patriotic 
note  with  the  coming  of  the  war ; the  stage  is  filled 
with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Ar- 
menian folk  melodies.” 

OVERTURE  TO  “DIE  FLEDERMAUS”  (THE  BAT), 
Operetta  in  3 Acts,  by  J.  STRAUSS,  JR. 

The  dominating  melody  of  the  overture  is  associated  in 
the  operetta  with  its  good-natured  villain,  Dr.  Falke,  “The 
Bat.”  His  discomfiture  after  returning  from  a masquerade 
in  the  costume  of  a bat  led  him  to  avenge  himself  by  the 
practical  joke  which  provides  comic  embarrassments 
enough  to  keep  three  acts  enlivened. 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S 
DREAM.”  — MENDELSSOHN. 

THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I.,  in  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  which  is  thought  fit,  through  all  Athens,  to 
play  in  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night.”  One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself. 

FIFTH  SYMPHONY.  Beethoven  here  has  created  one 
of  the  greatest  of  symphonies  from  his  own  or  any  other 
hand.  Besides  its  tremendous  dramatic  force  and  deep 
emotional  content,  it  reveals  an  amazing  technical  feat. 

In  the  first  movement,  everything  is  evolved  from  end- 
less resourcefulness  in  manipulating  the  first  four  notes. 

THE  “FIVE”  OF  RUSSIA. 

These  men  banded  together  to  create  music  which 
should  be  unmistakably  Russian— not  simply  the  product 
of  Russian  composers  mimicking  German  and  French 
masters. 

Nicholas  Rimsky-Korsakov  (1844-1908),  youngest  of 
the  group,  joined  it  as  its  perhaps  least  accomplished, 
but  became  its  most  productive  member,  and  won  world- 
vide  recognition  as  a master  of  orchestration. 

“NUTCRACKER”  BALLET 

Today,  Tchaikovsky’s  ballet  music  endures  on  the  stage 
and  the  concert  platform  by  virtue  of  charm  attained 
by  skillful  instrumentation.  The  “Nutcracker  Ballet” 
music  has  even  been  named  as  the  composer’s  masterpiece 
in  virtuoso  writing  for  orchestra. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


FIRST  CHILDREN’S  CONCERT  OF  1949 
WEDNESDAY  MORNING,  JULY  6,  AT  10:15 


March,  “The  Princess  Elizabeth”  Coates 

Overture  to  “Robespierre”  Litolff 

Minuet  from  the 

“Reformation”  Symphony  Mendelssohn 

First  Movement  from  the 

Concertino  for  Violin  Drdla 

Soloist:  Charles  Castleman 
Accompanist:  Gladys  Ondricek 

The  Syncopated  Clock  Anderson 

Buttons  and  Bows  Livingston 

The  Girl  I Left  Behind  Me Anderson 

THE  STAR-SPANGLED  BANNER 


The  Commentator  is  Nicholas  A.  Rasetzki 


WEDNESDAY,  JULY  6,  1949,  AT  8:30  P.M. 

PAUL  CHERKASSKY  Conducting 


Polonaise  from  “Christmas  Eve”.  . . .Rimsky-Korsakoff 

^Overture  to  “Oberon”  Weber 

Symphonic  Poem,  “Les  Preludes”  Liszt 


THE  STAR-SPANGLED  BANNER 

* “Suite  from  the  “Nutcracker”  Ballet. ..  Tchaikovsky 
Miniature  Overture — Arabian  Dance — Dance  of 
the  Penny  Whistles — Waltz  of  the  Flowers 

Solitude  On  A Mountain Ole  Bull-Svendsen 

*“Espana”  Waltzes  Waldteufel 

*“Ai'da”  Fantasia Verdi 

The  Baldwin  is  the  official  piano 
of  the  Esplanade  Concerts 


OVERTURE  TO  “DER  FKEISCHUTZ.” 

In  the  overture  appear  themes  identifying  Mas,  the 
marksman  hero  (clarinets)  ; Agatha,  the  heroine  (vio- 
lins) ; Zamiel,  a demon;  Caspar,  the  villain,  who  is  in 
league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself.  The  music  also 
summarizes  the  principal  scenes  of  the  opera,  and  their 
attendant  moods  — Max  in  love,  hopeful  but  a prey  to 
doubt;  Agatha  in  moonlight  reverie,  prayerful,  full  of 
longing,  but  seized  by  strange  forebodings ; Max  fearfully 
accompanying  Caspar,  meeting  Zamiel,  and  putting  him- 
self in  the  demon’s  power  for  the  sake  of  magic  bullets 
with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and 
bridegroom  of  Agatha.  In  the  course  of  the  opera,  the 
demon  is  foiled  by  the  powers  of  a mysterious  hermit 
who  befriends  Agatha,  and  Caspar  is  killed  by  the  black 
magic  of  outraged  Zamiel. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  leave  a contribution  at  one  of  the 
program-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


BERKSHIRE  FESTIVAL,  1949 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


PRGCRAMS 

SERIES  A Vivaldi Orchestral  Concerto  in  D minor 

Thursday  Eve-  Prokofieff Symphony  No  r. 

ning,  July  28  Rkahms  S Z — . 

ijRAHMS Symphony  No.  2,  in  D major 

Beethoven Overture  to  “Egmont” 

Beethoven Piano  Concerto  No.  4,  in  G major 

Saturday  Eve-  ( Soloist : Claudio  Arrau) 

NING,  July  30  Liszt.  777777777777777  A Faust  Symphony 

(In  commemoration  of  the  200th  Anniversary 
of  the  birth  of  Goethe) 

Leonard  Bernstein,  conducting 

Sunday  After-  Schumann Overture  to  "Manfred” 

noon,  July  31  Schumann.. Symphony  No.  4,  in  B minor 

Stravinsky Scenes  de  Ballet 

- ...  . Stravinsky^.  ^ “Le  Sacre  idu  Printemps” 

series  b TcHim^TTrrrrrrrT^ 

Thursday  Eve-  Tchaikovsky Violin  Concerto 

ning,  August  4 { Soloist : Jascha  Heifetz) 

Tchaikovsky Symphony  No.  4,  in  F minor 

“ESSMN  -T7777T. ...  "L’Ascension” 

Milhaud Violoncello  Concerto  No.  2 

Saturday  Eve-  ( Soloist : Gregor  Piatigorsky) 

ning,  August  6 ; 

Mahler “The  Song  of  the  Earth1* 

Eleazar  de  Carvalho,  conducting 

William  Schuman Symphony  for  Strings 

Sunday,  After-  Villa-Lobos  Mandii-Cdrird 

noon,  August  7 „ 

Strauss Horn  Concerto  No.  2 

Strauss.  "Thus  Spake  Zarathustra” 

SERIES  C Leonard  Bernstein,  conducting 

Thursday  Eve-  Schubert Symphony  No.  2 

ning,  August  11  Shostakovich Symphony  No.  7 

Haydn Symphony  in  G major.  No.  88 

Saturday  Eve-  — 

ning,  August  13  Britten Symphony  with  Chorus 

Corelli Suite  for  Strings 

Copland "Quiet  City" 

Sunday  After-  Debussy “La  Mer” 

NOON,  August  14  Beethoven Overture  to  “Leonore”  No.  3 

Beethoven Symphony  No.  5,  in  C minor 

Extra  Concerts  — Bach-Mozart  Programs  July  16,  17,  23,  24. 
For  further  information  apply  at  subscription  office.  Symphony 
Hall.  Tel.  CO  6-1492 
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Arthur  Fiedler,  Conductor  and  Founder 

EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 

July  4 to  July  24,  1949 

And  Three  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(g\  (July  6,  13  and  20) 


TO  THOSE  WHO  ARE 

o ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 


Twenty-first  Season  of_  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


FRIDAY,  JULY  8,  1949,  AT  8:30  P.M. 

CHARLES  O’CONNELL  Conducting 


*Marche  Militaire  . Schubert 

Symphony  in  B minor,  “Unfinished”  Schubert 

Allegro  moderato — Andante  con  moto 
^Overture  “Carneval”  Dvorak 


THE  STAR-SPANGLED  BANNER 

Suite  “Peer  Gynt” Grieg 

Morning  Mood — Anitra’s  Dance — In  the  Hall  of 
the  Troll  King 
*Briar  Rose  Waltz  from 

“The  Sleeping  Beauty”  Tchaikovsky 

Symphonic  Poem,  “Finlandia”  Sibelius 


SATURDAY,  JULY  9,  1949,  AT  8:30  P.M. 

G.  WALLACE  WOODWORTH  Conducting 


^Overture  to  “The  Bartered  Bride”  Smetana 

*Nocturne  and  Wedding  March  from 

“A  Midsummer  Night’s  Dream” Mendelssohn 

First  Movement  Symphony 

No.  3,  “Eroica”  Beethoven 

Allegro  con  brio 


THE  STAR-SPANGLED  BANNER 

*March  “El  Capitan” Sousa 

Pavane  for  A Dead  Infanta Ravel 

*“Emperor”  Waltzes  Strauss 

*Prayer  of  Thanksgiving  Valerius 


“FIREWORKS”  SUITE  — HANDEL  (1685-1759). 

This  is  the  bicentennial  year  of  the  work,  interesting 
as  an  example  of  orchestral  music  written  before  the 
birth  of  the  symphony. 

This  suite,  the  “Water  Music”  suite,  and  two  sets  of 
concerti  grossi,  constitute  Handel’s  whole  output  of 
sheerly  orchestral  composition  outside  that  included  in 
his  innumerable  works  for  the  stage. 

The  first  performance  was  as  incidental  music  to  a 
display  of  fireworks  in  Green  Park,  London,  in  April, 
1749,  celebrating  prosperity  under  George  II.,  and  the 
Peace  of  Aix-la-Chapelle. 

The  orchestra  numbered  100  — including  two  dozen 
oboes,  one  dozen  bassoons,  nine  each  of  trumpets  and 
horns,  and  three  pairs  of  kettledrums. 

After  the  Overture,  there  was  a Royal  Salute  of  101 
brass  cannon.  Handel’s  music  and  “set  pieces”  of  fire- 
works went  on  to  depict  Peace  and  Rejoicing,  when 
flames  broke  out,  fanned  by  a high  wind,  and  panic 
seized  the  thousands  of  spectators. 

A month  later  the  music  was  repeated  peacefully  and 
successfully.  It  raised  money  to  complete  the  chapel  of 
the  Foundling  Hospital. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


“PEER  GANT”  SUITE,  NO.  1, -GRIEG. 

At  the  request  of  Norway’s  greatest  dramatist,  Henrik 
Ibsen,  incidental  music  was  written  by  Grieg  for  the 
staging  of  his  fantastic  poetic  drama,  “Peer  Gynt” 
(1867).  This  was  composed  for  two  pianos,  and  so  per- 
formed in  the  theatre.  Grieg  then  orchestrated  this  ver- 
sion, and  thus  created  a masterpiece,  divided  for  concert 
purposes  into  two  suites. 

“FINLANDIA,”  TONE  POEM  — SIBELIUS 

Here,  as  in  his  other  symphonic  poems,  Sibelius  draws 
his  inspiration  from  the  ancient  literature  and  the  spirit 
of  the  Finnish  people.  In  his  symphonies,  however,  his 
message  is  personal  rather  than  nationalistic. 

SYMPHONY  No.  3,  “EROICA”— BEETHOVEN 

Beethoven  dedicated  his  Third  Symphony  while  in 
manuscript  to  Napoleon,  whom  he  had  admired  as  a hero 
of  the  French  Revolution,  who  advanced  the  cause  of 
government  by  the  people.  When  he  learned  that  this 
hero  of  a new  republic  had  crowned  himself  Emperor, 
Beethoven  in  frenzied  disappointment  scratched  the  dedi- 
cation from  the  manuscript.  When  the  symphony  was 
published,  its  title  page  omitted  the  name  of  Napoleon, 
and  bore  the  inscription:  “Composed  to  celebrate  the 
memory  of  a great  man.” 

“EL  CAPITAN”  MARCH— SOUSA 

Its  title  is  from  the  comic  opera — one  of  ten  by  Sousa — 
in  which  it  first  appeared,  as  a male  chorus  with  solo. 

EMPEROR.  WALTZES  — JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz 
Josef,  his  emperor,  Strauss  achieved  what  has  been  cited 
as  the  most  beautiful  of  all  his  waltzes. 

The  introduction  is  a march  of  Mozartean  flavor.  Else- 
where there  are  little  allusions  to  Wagner  and  to  the 
Austrian  peasants’  dance,  the  Landler. 

SYMPHONIC  VARIATIONS  — CESAR  FRANCK. 

One  notable  touch  of  originality  in  the  score  of  the 
Variations  is  the  turn-about  in  the  roles  usually  assigned 
to  the  strings  and  to  the  piano.  To  the  bowed  instruments, 
so  naturally  recognized  for  songful  tasks,  Franck  gives 
sturdy  rhythmic  work.  In  exchange,  the  piano,  with  its 
natural  endowments  for  accentuating  rhythm,  takes  the 
lead  as  the  discourser  of  melody. 

SYMPHONY  NO.  4— 1 TCHAIKOVSKY  (1840-1893). 

Man’s  struggle  with  fate  is  a theme  with  which  Tchai- 
kovsky dealt  in  both  his  fourth  and  fifth  symphonies. 

“HEBRIDES"  OVERTURE  (ALSO  KNOWN  AS 
"FINGAL'S  CAVE”). 

An  actual  Scottish  journey  inspired  the  composer  nis 
music  suggests  the  loneliness  of  the  cave,  the  movement 
of  the  sea,  the  cries  of  the  seabirds,  the  wail  of  the  wind 
and  its  increasing  agitation  of  the  water,  then  a return 
to  the  solitude  of  the  cave. 

VIOLIN  CONCERTO— MENDELSSOHN  (1809-1847). 

Here  are  qualities  eminently  characteristic  of  Men- 
delssohn—melodiousness.  fastidious  construction,  utmost 
clarity  of  scoring. 

IRISH  SUITE  — LEROY  ANDERSON. 

Commissioned  by  the  Eire  Society  of  Boston. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


SUNDAY,  JULY  10,  1949,  AT  8:30  F.M. 
G.  WALLACE  WOODWORTH  Conducting 


French  Military  March  

“Fireworks”  Suite  

Overture — Bourree — The 
Hungarian  Dances  No.  5 in  G 
and  No.  6 in  D major 


Saint-Saens 

• .Handel 

Peace — Rejoicing 
minor 

Brahms 


THE  STAR-SPANGLED  BANNER 


Symphonic  Variations  for 

Piano  and  Orchestra  Franck 

Soloist:  Karl  Kohn 

Finale  of  the  Fourth  Symphony  Tchaikovsky 


MONDAY,  JULY  11,  1949,  AT  8:30  P.M. 

*War  March  of  the  Priests  from“Athalia”  Mendelssohn 
*Overture,  “Fingal’s  Gave” 

(“The  Hebrides”)  Mendelssohn 

Concerto  for  Violin  and  Orchestra  in 

E minor,  Op.  64 Mendelssohn 

Allegretto  molto  appassionato — Andante — 
Allegro  non  troppo:  allegro  molto  vivace 
Soloist:  Alfred  Krips 


THE  STAR-SPANGLED  BANNER 

From  the  Irish  Suite Anderson 

* None  But  the  Lonely  Heart T chaikovsky-C ailliet 

Richard  Rodgers  Waltzes Arranged  by  Anderson 

Lover — Falling  In  Love  With  Love — Oh,  What  A 
Beautiful  Morning— It’s  A Grand  Night  For  Singing 

The  Baldwin  is  the  official  piano 
of  the  Esplanade  Concerts 


“UNFINISHED”  SYMPHONY  — SCHUBERT. 

In  sheer  beauty  of  poetic  expression  — in  exquisiteness 
of  tone  color;  the  wonderful  matching,  contrasting,  and 
interplay  of  strings  and  woodwinds ; in  continuous  power 
to  stir  poignant  responses  in  the  listener  — this  is  a 
complete  masterpiece.  It  is  “unfinished”  only  in  the  sense 
that  Schubert  entitled  it  “Symphony  in  B minor,”  but 
completed  only  two  movements,  instead  of  four  con- 
ventionally required  of  a symphony.  A few  measures  for 
a third  movement  were  left  by  Schubert  — some  scored 
for  instruments,  some  sketched  in  preliminary  piano 
form.  Why  the  composition  was  abandoned  remains  a 
mystery  after  much  research.  It  is  possible  that  Schubert 
felt  the  work  to  be  artistically  complete  with  the  two 
movements. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


^ *n  rfany  h T-011  L&n  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  leave  a contribution  at  one  of  the 

program-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


BERKSHIRE  FESTIVAL,  1949 

I ANGLEWOOD,  LENOX,  MASSACHUSETTS 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


SERIES  A 
Thursday  Eve- 
ning, July  28 


Saturday  Eve- 
ning, July  30 


Sunday  After- 
noon, July  31 

SERIES  B 

Thursday  Eve- 
ning, August  4 


Saturday  Eve- 
ning, August  6 


Sunday,  After- 
noon, August  7 


SERIES  C 
Thursday  Eve- 
ning, August  it 

Saturday  Eve- 
ning, August  13 


Sunday  After- 
noon, August  14 


PROGRAMS 

P^kofieW °rCheStral  C°nT°  ” D T,inor 

^RAHMS Symphony  No.  2,  in  I>  major 

nIip™^^^^_^^_^~^_^^^^^5verUireTo_77Egmont7’ 

Beethoven ...  .Piano  Concerto  No.  4,  in  G major 

( Soloist : Claudio  Arrau) 

Ltszr.  . A Faust  Symphony 

(In  commemoration  of  the  200th  Anniversary 
of  the  birth  of  Goethe) 

Leonard  Bernstein,  conducting 

^"“ANN Overture  to  "Manfred” 

Schumann Symphony  No.  4,  in  D minor 

ilZTZl-  — • ■ - Scenes  de  Ballet 

’ ' • ^ • ° • • • • • • • • • • ° ■ • Sacre  du  Printemps” 

Tchaikovsky Serenade  for  String  Orchestra 

Tchaikovsky...  Violin  Concerto 

(Soloist:  Jascha  Heifetz) 

Tchaikovsky Symphony  No.  4,  in  F minor 

w™™  

Milhaud . Violoncello  Concerto  No.  2 

(Soloist:  Gregor  Piatigorsky) 

Mahler ■ . .“The  Song  of  the  Earth” 


Eleazar  de  Carvalho,  conducting 

William  Schuman Symphony  for  Strings 

Villa-Lobos  . . Mandu  Cdrdni 

Strauss Horn  concerto  No.  2 

Strauss “Thus  Spake  Zarathustra” 

Leonard  Bernstein,  conducting 

ScHUBERT Symphony  No.  2 

Shostakovich Symphony  No,  7 

Haydn Symphony  in  G major,  No.  88 

Britten Symphony  with  Chorus 


Corelli Suite  for  Strings 

“Quiet  Citr 

Beethoven Overture  to  “Leonore”  No.  3 

Beethoven Symphony  No.  5,  in  C minor 


Extra  Concerts  — Bach-Mozart  Programs  July  16,  17,  22,  24. 
or  further  information  apply  at  subscription  office,  Symphony 
Tel.  CO  6-1492 


Esplanade  Concerts 

Twenty-first  Season 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

the. u Edward  Hatch  ^Memorial  • Storrow  Embankments 

Arthur  Fiedler,  Conductor  and  Founder 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 

July  4 to  July  24,  1949 

And  Three  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(Q  (July  6,  13  and  20) 


TO  THOSE  WHO  ARE 

tABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 


Twenty-first  Season  of  the  Esplanade  Concerts *  * Arthur  Fiedler.  Conductor 


TUESDAY,  JULY  12,  1949,  AT  8:30  P.M. 


Military  Polonaise  Ckopin-Glazounoff 

Academic  Festival  Overture  Brahms 

Capriccio  for  Piano  and  Orchestra Wal-Berg 


Finale  from  Symphony  No.  1 in  G minor,  Op.  68  Brahms 


THE  STAR-SPANGLED  BANNER 

*Entrance  of  the  Guests  into  the  Wartburg 


from  “Tannhauser” Wagner 

^Concerto  in  G minor  for  Piano 

and  Orchestra Mendelssohn 

Molto  allegro — Andante — Presto 

Selection  from  “Kiss  Me  Kate”  Porter 

Another  Op’nin,  Another  Show — Wunderbar — - 


So  In  Love — Always  True  To  You  In  My  Fashion 
Soloist:  Gerson  Yessin 


SECOND  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  JULY  13,  1949, 

AT  10:15  A.M. 

*War  March  of  the  Priests  from  “Athalia”  Mendelssohn 

Overture  to  “William  Tell”  Rossini 

(Solo  Violoncello:  Hippolyte  Droeghmans) 

Andante  from  the  “Clock”  Symphony Haydn 

The  Golliwogg’s  Cake-Walk  Debussy 

Menuet — Polonaise — Musette  Bach 

Harmonica  Solo:  Richard  Bain 
Dance  of  the  Rose  Maidens  and  Sabre  Dance 

from  the  Ballet,  “Gayane”  Khatchaturian 

Chicken  Reel Anderson 

Knightsbridge  March  Coates 

THE  STAR-SPANGLED  BANNER 

The  Commentator  is  Nicholas  A.  Rasetzki 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


ENTRANCE  OF  THE  GUESTS 

The  Landgrave  calls  his  minstrel  knights  together 
In  the  great  hall  for  a contest  of  song  before  himself  and 
the  various  lords  and  ladies  of  the  court.  Their  entrance 
is  the  occasion  of  one  of  the  most  imposing  processionals 
ever  composed. 

“WILLIAM  TELL”-  ROSSINL 

Wagner,  as  conductor  of  the  Riga  Opera  (1837-39), 
said  that  after  a performance  of  “William  Tell”  he  could 
not  get  the  tunes  out  of  his  head  for  days. 

JOHANN  SEBASTIAN  BACH  (1685-1750). 

“If,”  Gounod  is  reported  to  have  said,  “the  greatest 
masters,  Beethoven,  Haydn,  Mozart  were  to  be  annihilated 
by  some  unforeseen  cataclysm,  it  would  be  easy  to  recon- 
stitute the  whole  of  music  with  Bach.” 

“GAYANE”  — ARAM  KHATCHATQURIAN. 

When  the  ballet  suite  was  performed  by  the  Kansas 
City  Philharmonic  Orchestra,  Robert  Adams  of  the  Uni- 
versity of  Kansas  City,  wrote:  “The  Ballet  was  com- 
pleted in  1943.  The  entire  work,  which  plays  a full  eve- 
ning, depicts  the  happy  and  prosperous  life  of  the 
Caucasus  just  before  the  present  war.  Gayane  is  a young 
girl  of  the  people.  The  closing  scene  strikes  a patriotic 
note  with  the  coming  of  the  war;  the  stage  is  filled 
with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Ar- 
menian folk  melodies.” 

LEROY  ANDERSON. 

Born  in  Cambridge,  Mass.  Graduate  of  Harvard,  where 
he  took  up  musical  studies  with  Piston  and  Enesco. 

CAUCASIAN  SKETCHES  — IPPOLITOV-IVANOV. 

Thoroughgoing  studies  of  Caucasian  folk  music  were 
made  by  Ippoiitov-Ivanov,  and  his  book  on  the  subject 
became  the  standard  authority.  His  “Caucasian  Sketches” 
strongly  reflect  these  researches. 

BALLET  SUITE— RAMEAU-MOTTL. 

Opening  his  career  as  composer  of  opera  at  the  age  of 
fifty,  Jean  Philippe  Rameau,  one  of  the  most  original  of 
France’s  musical  geniuses,  produced  “Les  F6t.es  d’HebA 
in  1739,  six  years  later,  and  'Plat6e”  ten  years  after  that. 
From  them  several  dances  have  been  grouped  here  in 
suite  form  and  arranged  for  modern  orchestra  by  Felix 
Mottl,  eminent  Viennese  conductor  of  Wagner,  arranger 
and  editor,  who  died  in  Munich  in  1911. 

One  of  the  dances  takes  its  name,  “musette,”  from  a 
small  French  form  of  the  bagpipe,  the  reedy  tone  and 
drone-bass  of  which  the  music  mimics. 

RUMANIAN  RHAPSODY  NO.  1 — ENESCO. 

Concerning  the  nature  of  his  material,  the  Rumanian 
composer,  violinist  and  conductor  says: 

“Our  music  is  influenced  not  by  the  neighboring  Slav, 
but  by  the  (East)  Indian  and  Egyptian  folk  songs,  in- 
troduced by  the  members  of  these  remote  races,  now 
classed  as  gypsies.” 

SYMPHONY  No.  2,  IN  D,  OPUS  73  — BRAHMS 

Brahms’s  Second  Symphony  is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


PRELUDE  TO  “THE  MASTERSINGERS.” 

First  we  hear  the  stately  march  to  the  Prize  Song 
Contest  of  the  Mastersingers  — the  musical  experts  of 
the  city’s  trade  Guilds,  who  in  the  1500’s  sought  to  re- 
store, on  democratic  lines,  the  glories  of  the  noble- 
blooded  minstrels,  or  Minnesingers,  of  three  centuries 
earlier,  such  as  Tannhauser  and  Wolfram  von  Eschenbach. 
Next  there  are  a few  measures  of  the  love  music  of  the 
heroine  and  hero  of  the  opera,  Eva  and  Walter.  The 
second  strain  of  the  march  follows,  based  on  a melody 
used  by  the  actual  Mastersingers  of  history,  who  knew 
it  as  “the  long  tone.”  Now  comes  a snatch  of  the  Prize 
Song,  with  which  Walter  is  to  win  both  the  contest  and 
the  hand  of  Eva.  In  suggestion  of  Beckmesser,  the  an- 
noying and  ridiculous  rival  of  Walter,  the  march  is 
caricatured  in  staccato  notes  by  the  bassoons.  In  the 
finale,  Wagner  makes  a brilliant  contrapuntal  combina- 
tion of  the  leading  themes  of  the  Prelude. 


WEDNESDAY,  JULY  13,  1949,  AT  8:30  P.M. 
*Procession  of  the  Sardar  from 

The  Caucasian  Sketches  Ippolitoff-Ivanoff 

^Ulte  • Rameau-Mottl 

Menuet— Musette— Tambourin 

Warsaw  Concerto  for  Piano  and  Orchestra  Addinsell 
Overture  to  “The  Mastersingers  of  Nuremberg”  Wagner 


THE  STAR-SPANGLED  BANNER 

Roumanian  Rhapsody  No.  1 Enesco 

♦Rhapsody  in  Blue  for  Piano  and  Orchestra  Gershwin 

Gypsy  Baron”  March  Strauss 

Soloist:  Leo  Litwin 


FRIDAY,  JULY  15,  1949,  AT  8:30  P.M. 


MALCOLM  HOLMES,  C onducting 

Knightsbridge  March  Coates 

Overture  to  “Russian  and  Ludmilla”  Glinka 

_Scherzo  from  the  Octet Mendelssohn 

Pmale  from  Symphony  No.  2 in  D major Brahms 


THE  STAR-SPANGLED  BANNER 

‘‘Tales  from  the  Vienna  Woods,”  Waltzes Strauss 

Spring  for  String  Orchestra  Griee 

* American  Salute 

(“When  Johnny  Gomes  Marching  Home”)  Gould 
Selection  from  “Carousel”  Rodgers 


The  Baldwin  is  the  official  piano 
of  the  Esplanade  Concerts 


RHAPSODY  IN  BLUE— GERSHWIN  (1898-1937) 
Presentation  of  this  work  in  1924  by  Paul  Whiteman 
(who  commissioned  it)  with  his  orchestra,  and  Gershwin 
as  soloist,  had  remarkable  repercussions,  felt  in  various 
ways  ever  since.  First  of  all,  it  brought  national  and 
international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which 
in  the  opinion  of  many  serious-minded  musicians  was 
as  worthy  of  appearance  on  programs  of  “serious”  music 
as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exception- 
ally skilled  arranger,  Ferde  Groffi. 

Interesting  details  have  been  chronicled  by  Grof6. 
He  has  written  that  Gershwin  worked  out  the  music  in 
two-piano  form,  and  that  he  would  eall  at  the  composer’s 
apartment  and  take  it  away  a sheet  at  a time  for  or- 
chestration. According  to  Grof<5,  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to 
that  end  in  New  York  under  Rubin  Goldmark  (nephew 
of  Carl,  composer  of  the  overture,  “Sakuntala,”  and  the 
opera,  “The  Queen  of  Sheba.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  Digram -distribution  -fh-!  S,UPP°,rt  ??  We"  the  “W'ment  ol  this  music,  leave  a contribution  at  one  of  the 

P ogram  distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


BERKSHIRE  FESTIVAL,  1949 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 


SERIES  A 
Thursday  Eve- 
ning, July  28 


Saturday  Eve- 
ning, July  30 


PROGRAMS 


Vivaldi ..Orchestral  Concerto  in  D minor 

Prokofieff . ... Symphony  No.  5 

Brahms Symphony  No.  2,  in  D major 

Beethoven Overture  to  "Egmont” 

Beethoven Piano  Concerto  No.  4,  in  G major 

(Soloist:  Claudio  Arrau) 

Liszt A Faust  Symphony 


(In  commemoration  of  the  200th  Anniversary 
of  the  birth  of  Goethe) 


Sunday  After- 
noon, July  31 


SERIES  B 

Thursday  Eve- 
ning, August  4 


Leonard  Bernstein,  conducting 


Schumann Overture  to  "Manfred” 

Schumann Symphony  No.  4,  in  D minor 

Stravinsky 7777 Scenes  de  Ballet 

Stravinsky... "Le  Sacre  du  Printemps” 


Tchaikovsky Serenade  for  String  Orchestra 

T Chaikovsky Violin  Concerto 


(Soloist:  Jascha  Heifetz) 


Tchaikovsky 


Symphony  No.  4,  in  F minor 


Saturday  Eve- 
ning, August  6 

Messiaen 

Milhaud. 

Mahler. 

(Soloist: 

Gregor  Piatigorsky) 

"The  Song  of  the  Earth” 

Eleazar  de  Carvalho,  conducting 

William 

Schuman  .... 

Symphony  for  Strings 

Sunday,  After- 

Villa-Lobos  

noon,  August  7 

Strauss  . . 

Strauss  . . 

SERIES  C 
Thursday  Eve- 
ning, August  1 1 

Saturday  Eve- 
ning, August  13 


Sunday  After- 
noon, August  14 


Leonard  Bernstein,  conducting 


Schubert Symphony  No.  2 

Shostakovich .Symphony  No.  7 

Haydn.... Symphony  in  G major,  No.  88 

Britten Symphony  with  Chorus 

Corelli Suite  for  Strings 

Copland “Quiet  City” 

Debussy "La  Mer” 

Beethoven Overture  to  "Leonore”  No.  3 

Beethoven Symphony  No.  5,  in  C minor 


Extra  Concerts  — Bach-Mozart  Programs  July  16,  17,  23,  24. 
For  further  information  apply  at  subscription  office,  Symphony 

Hall.  Tel.  CO  6-1492 


Esplanade  Concerts 

Twenty -first  Season 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

r.ylu  tbdj  Edward  Hatch  ^-Memorial  • Storrow  Embankments 

Arthur  Fiedler,  Conductor  and  Founder 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 

July  4 to  July  24,  1949 

And  Three  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(D)  (July  6,  13  and  20) 


TO  THOSE  WHO  ARE 

<_ABLE  TO  CONTRIBUTE : 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 


Twenty-first  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


SATURDAY,  JULY  16,  1949,  AT  8:30  P.M. 

MALCOLM  HOLMES  Conducting 

♦Wedding  March  from 

“The  Golden  Cockerel” Rimsky-Korsakojf 

Overture  “Leonore,”  No.  3 Beethoven 

Claire  de  Lune  Debussy 

Finale  from  the  Fifth  Symphony 

in  E minor  Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

“By  the  Beautiful  Blue  Danube,”  Waltzes Strauss 

Rumbalero  Camarata 

♦Chicken  Reel Anderson 

Selection  from  “Oklahoma!”  Rodgers 


SUNDAY,  JULY  17,  1949,  AT  8:30  P.M. 

PAUL  CHERKASSKY  Conducting 

Triumphal  March  from  “Sigurd  Jorsalfar” Grieg 

Toccata  Frescobaldi-Kindler 

Meditation  from  “Thais”  Massenet 

Solo  Violin:  Rolland  Tapley 
Overture  to  “Tannhauser” Wagner 


THE  STAR-SPANGLED  BANNER 

Overture-Fantasia  “Romeo  and  Juliet”  . .Tchaikovsky 

♦“Artists’  Life”  Waltzes . Strauss 

*“Aida”  Fantasy  Verdi 


OVERTURE  TO  “TANNHAUSER”  — WAGNER. 

In  the  overture  to  “Tannhauser”  we  hear  a compact 
summing-up  of  Tannhauser’s  struggle  between  sacred 
and  profane  love.  First  is  heard  the  chorus  of  the  pil- 
grims whom  he  accompanied  to  Rome,  then  music  sym- 
bolic of  Venus  and  her  court,  followed  by  a return  of 
the  Pilgrims’  Chorus. 

RIDE  OF  THE  VALKYRIES.  — WAGNER 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnhilde  and  her  eight  sister- Valkyries  — the 
War  God  Wotan’s  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


OVERTURE  “LEONORE,”  No.  3 — BEETHOVEN 

Of  the  four  overtures  which  Beethoven  composed  for 
his  one  opera,  “Fidelio,” — originally  entitled  “Leonore” 
— this  one  has  won  the  highest  esteem  for  performance 
on  the  concert  stage. 

Wagner  wrote  of  it:  “This  work  is  no  longer  an  over- 
ture, but  the  mightiest  of  dramas  in  itself.” 

The  plot:  Leonore,  disguised  as  a boy,  works  for  a 
jailer  until  she  finds  and  frees  her  husband,  unjustly 
condemned,  at  the  risk  of  her  life. 

CLAIR  DE  LUNE  — DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of 
the  “Suite  Bergamesque”  for  piano.  Debussy’s  biographer 
Leon  Valias  calls  the  suite  an  important  work. 

“The  ‘Clair  de  Lune,’  ” Valias  writes,  “floods  the  third 
piece  with  an  exquisite  atmosphere,  unmistakably  De 
bussyan  in  character.”  In  it,  he  says,  “we  find  the  entire 
Debussy  of  the  future.” 

SYMPHONY  NO.  5i — TCHAIKOVSKY  (1840-1893). 

The  fifth  opens  with  a foreboding  motto  in  the  minor. 
In  the  final  movement,  this  motto  returns  in  the  major, 
significant  of  triumph  over  fate.  There  is  a momentary 
resumption  of  the  gloomy  minor,  then  the  major 
vanquishes,  leading  on  to  a march  of  victory. 

RUMBALERO— SALVADOR  CAMARATA. 

Like  Luther  Burbank  in  experiments  with  plants,  the 
New  Jersey-born  composer  has  crossed  two  musical 
species — the  rumba  and  bolero — to  produce  a new  variety 
combining  the  best  features  of  the  original  species. 

SIGURD  .TORSALFAR— EDVARD  GRIEG  (1843-1907) 

Besides  the  Triumphal  March,  Grieg  wrote  two  other 
large  orchestral  pieces  for  Bjornson’s  play — an  Overture, 
and  “In  the  King’s  Hall.”  These  three  compositions,  with 
the  “Peer  Gynt”  music  and  the  Piano  Concerto  in  A, 
constitute  the  major  items  in  his  small  output  of  large- 
scale  orchestral  works.  He  wrote  no  symphonies. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA— 
TCHAIKOVSKY. 

We  hear  representations  of  the  strife  which  fills  the 
city  of  Verona,  due  to  the  feud  between  Romeo’s  family, 
the  Montagus,  and  Juliet’s,  the  Capulets;  then  the  ardent 
love-making  of  the  ill-starred  children  of  these  quarreling 
families,  and  their  tragic  deaths. 

NICCOLO  PAGANINI  (1782-1840) 

More  than  a century  after  his  death,  the  name  of 
Paganini  still  maintains  its  position  as  that  of  the  great- 
est of  all  violinists  in  sheerly  technical  prowess.  His 
wizardry  inspired  Liszt  to  seek — and  attain — equivalent 
mastery  at  the  piano  keyboard.  It  therefore  seems 
pianistically  fitting  for  a theme  of  one  of  Paganini’s 
displayful  violin  compositions  to  be  used  by  such  a 
master  of  the  piano  as  Rachmaninoff  as  the  basis  for 
brilliant  keyboard  variations. 

“ROMAN  CARNIVAL”  OVERTURE  — BERLIOZ. 

The  overture  is  dominated  by  a saltarello  from  the 
carnival  scene ; and  an  aria  of  Cellini  in  the  preceding 
act,  which  supplies  the  haunting  melody  for  English  horn 
solo. 


Chairs  furnished  hy  Jackson  Chairs,  Inc. 


MONDAY,  JULY  18,  1949,  AT  8:30  P.M. 


Overture  to  Goethe’s  “Egmont”  Beethoven 

Minuet  of  the  Will-o’-the- Wisps  from 

“The  Damnation  of  Faust” Berlioz 

Waltzes  from  “Faust”  Gounod 

♦Overture  to  “Mignon” Thomas 


THE  STAR-SPANGLED  BANNER 

Moto  Perpetuum  Paganini 

Variations  on  A Theme  of  Paganini 

for  Piano  and  Orchestra Rachmaninoff 


Soloist:  Bernhard  Weiser 

The  first  part  of  this  program  played  in  commemoration  of  the 
200th  anniversary  of  the  birth  of  Goethe. 


TLJESDAY,  JULY  19,  1949,  AT  8:30  P.M. 

♦Polonaise  from  “Eugene  Onegin”  Tchaikovsky 

♦Overture  “The  Roman  Carnival” Berlioz 

Eine  Kleine  Nachtmusik  Mozart 

Allegro — Romanza — Minuet — Finale 
♦Bolero  Ravel 


THE  STAR-SPANGLED  BANNER 

Overture  to  “Abu  Hassan”  Weber 

♦From  the  “Masquerade”  Suite  Khatchaturian 

The  Surrey  With  The  Fringe  On  Top Rodgers 

Ride  of  the  Valkyries Wagner 


The  Baldwin  is  the  official  piano 
of  the  Esplanade  Concerts 


OVERTURE  TO  “EGMONT”— BEETHOVEN 

Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply 
stirred  over  reading  the  drama.  Goethe  depicted  the 
struggle  of  the  Flemish  nobleman,  the  count  of  Egmont, 
to  free  the  Netherlands  from  the  oppression  of  Spain. 
Egmont  was  captured  by  treachery  and  executed,  but  his 
inspiring  example  lived  on. 

DANCE  OF  THE  WILL-O’-THE-WISPS  — BERLIOZ 

Goethe’s  dramatic  poem,  “Faust,”  was  the  starting- 
point  of  the  texts  of  Berlioz’  “Damnation  of  Faust” 
(presented  in  1846  as  a “dramatic  cantata,”  later  as  an 
opera),  and  Gounod’s  opera,  “Faust,”  first  staged  in 
1859. 

OVERTURE  TO  “MIGNON”  — AMBROISE  THOMAS. 

In  the  lovely  slow  melody,  Mignon  speaks  of  the 
beautiful  warm  southern  country  where  she  vaguely 
remembers  once  living:  “Knowest  Thou  That  Land?” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  leave  a contribution  at  one  of  the 
program-distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


BERKSHIRE  FESTIVAL,  1949 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

PROGRAMS 


SERIES  A 
Thursday  Eve- 
ning, July  28 

Vivaldi.  . . . 
Prgkofieff 

Brahms.  . . . 

Saturday  Eve- 
ning, July  30 

Beethoven Overture  to  “Egmont” 

Beethoven Piano  Concerto  No.  4,  in  G major 

( Soloist : Claudio  Arrau) 

Liszt  A Faust  Symphony 

(In  commemoration  of  the  200th  Anniversary 
of  the  birth  of  Goethe) 

Sunday  After- 
noon, July  31 

Schumann.  . 
Schumann . , 
Stravinsky. 

Leonard  Bernstein,  conducting 
Symphony  No.  4,  in  D minor 

Stravinsky..... "Le  Sacre  du  Printemps” 


SERIES  B 

Tchaikovsky.  , 

Thursday  Eve- 

Tchaikovsky.  . 

NING,  August  4 

( Soloist : Jascha  Heifetz) 

Tchaikovsky.  . 

Symphony  No.  4,  in  F minor 

Messiaen  . . . . 

Milhaud 

Saturday  Eve- 

(1 Soloist : Gregor  Piatigorsky) 

ning,  August  6 

Mahler 

Eleazar  de  Carvalho,  conducting 

Sunday,  After- 
noon, August  7 

William  Schuman Symphony  for  Strings 

Villa-Lobos  Mandii-Cdrira 

Strauss 

Strauss 

SERIES  C 

Leonard  Bernstein,  conducting 

Thursday  Eve- 

Schubert 

ning,  August  1 1 

Shostakovitch 

Haydn 

Symphony  in  G major.  No.  88 

Saturday  Eve- 
ning, August  13 

Britten 

Corelli 

Copland 

"La  Mer” 

Sunday  After- 

Debussy 

noon,  August  14 

Beethoven  . . . . 

Overture  to  "Leonore”  No.  3 

Beethoven  . . . . 

Extra  Concerts  — Bach-Mozart  Programs  July  16,  17,  23,  24. 
For  further  information  apply  at  subscription  office,  Symphony 
Hall.  Tel.  CO  6-1492 


Esplanade  Concerts 

Twenty-first  Season 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

the~>  Edward  Match  ij^lemorial  • Storrow  Embankments 

Arthur  Fiedler,  Conductor  and  Founder 


EVERY  EVENING  AT  8:30  (OMITTING  THURSDAYS) 

July  4 to  July  24,  1949 

And  Three  Children’s  Concerts  Wednesday  Mornings  at  10:15 
(E)  (July  6,  13  and  20) 


TO  THOSE  WHO  ARE 

O ABLE  TO  CONTRIBUTE ; 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

Support  is  lagging. 


Twenty-first  Season  of_  the  Esplanade  Concerts *  * Arthur  Fiedler,  Conductor 


THIRD  CHILDRENS  CONCERT 
WEDNESDAY  MORNING,  JULY  20,  1949, 

AT  10:15  A.M. 

^Triumphal  March  from  “Aida”  Verdi 

First  Movement  of  the  Eighth  Symphony 

in  F major Beethoven 

Finale  of  the  Violin  Concerto Mendelssohn 

Soloist:  Robert  Menga 

*Bacchanale  from  “Samson  and  Delilah”  . .Saint-Sdens 

*Variations  on  “Pop  Goes  the  Weasel” Cailliet 

Theme — Fugue — Minuet — In  Jerusalem— 

Music  Box — A la  Jazz 

Menuet — Polonaise — Musette Bach 

Harmonica  Solo:  Richard  Bain 
^American  Salute  (“When  Johnny  Comes 

Marching  Home”)  Gould 

Cheyenne  Indian  War  Dance Skilton 

*March,  “The  Stars  and  Stripes  Forever” Sousa 

THE  STAR-SPANGLED  BANNER 


WEDNESDAY,  JULY  20,  1949,  AT  8:30  P.M. 

*March  “Pomp  and  Circumstance” Elgar 

Prelude  and  Love-Death  from 

“Tristan  and  Isolde” Wagner 

Air  on  the  G String Bach-Wilhelmj 

*“Espana”  Rhapsody  Chabrier 


THE  STAR-SPANGLED  BANNER 

Concerto  for  Piano  and  Orchestra 

in  A major,  No.  2 Liszt 

Soloist:  Bernhard  Weiser 

From  the  “Bartered  Bride”  Suite Smetana 


THE  “FIVE”  OF  RUSSIA. 

These  men  banded  together  to  create  music  which' 
should  be  unmistakably  Russian  — not  simply  the  product 
of  Russian  composers  mimicking  German  and  French 
masters. 

The  founder  and  mentor  of  the  Five  was  the  magnetic 
Mili  Balakirev  (1837-1910), 

Modeste  Moussorgsky  (1835-1881),  was  the  greatest 
genius  of  the  “Five.”  His  ideas  influenced  Debussy. 

Alexander  Borodin  (1834-1887),  army  surgeon  and 
lecturer  on  medical  chemistry,  displayed  flashes  of 
genius — especially  in  his  symphonic  poem,  "tin  ttn. 
Steppes  of  Central  Asia,”  and  his  opera,  "Prince  Igor.’1 

Nicholas  Rimsky-Korsakov  (1844-1908),  youngest  of 
the  group,  joined  it  as  its  perhaps  least  accomplished 
but  became  its  most  productive  member,  and  won  world 
vide  recognition  as  a master  of  orchestration. 

Cesar  Cui  (1835-1918),  Russian  Army  expert  on  forti- 
fications, was  an  unoriginal  composer,  but  notable  a« 
publicist  for  the  Five. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


EIGHTH  SYMPHONY.  Sad,  worried,  in  ill  health  when 
he  composed  this,  Beethoven  here  gives  us  one  of  his  most 
joyous  works.  He  had  a special  affection  for  this  sym- 
phony, which  he  called  “my  little  one.” 

VIOLIN  CONCERTO  — MENDELSSOHN. 

The  perfection  of  grace  in  melody,  delicacy  of  orches- 
tration, this  concerto  inspired  in  an  English  admirer  the 
remark  that  Beethoven  had  written  the  Adam  of  violin 
concertos,  and  Mendelssohn  the  Eve. 

JOHANN  SEBASTIAN  BACH  (1685-1750). 

“If,”  Gounod  is  reported  to  have  said,  “the  greatest 
masters,  Beethoven,  Haydn,  Mozart  were  to  be  annihilated 
by  some  unforeseen  cataclysm,  it  would  be  easy  to  recon- 
stitute the  whole  of  music  with  Bach.” 

TRISTAN  AND  ISOLDE —WAGNER. 

Let  it  not  be  forgotten  that  the  heroine  of  the  greatest 
love  story  in  German  opera  was  an  Irish  princess,  Iseult. 
Basing  his  libretto  on  a medieval  romance  of  Celtic 
origin,  Wagner  was  inspired  to  produce  “the  most 
gorgeous  love  music  ever  written.” 

AIR  ON  THE  G STRING.  The  melody  was  taken 
from  J.  S.  Bach’s  D major  Suite  No.  3.  It  was  transposed 
by  the  eminent  violinist,  Wilhelmj,  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the 
violin,  with  the  purpose  of  enhancing  the  sonority  of 
the  tune. 

RHAPSODY,  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1894),  unlike  his  fellow-Frenchman,  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 

CONCERTO  FOR  PIANO  NO.  2 — LISZT. 

After  a piano  cadenza  followed  by  a new  theme  on 
violas  and  ’cellos,  the  music  is  described  thus  by  Apthorp : 
“From  this  point  onward  the  concerto  is  one  unbroken 
series  of  kaleidoscopic  effects  of  the  most  brilliant  and 
ever-changing  description.  . . . Never  has  even  Liszt 
rioted  more  unreservedly  in  fitful  orgies  of  flashing  color.” 

LARGO  FROM  “NEW  WORLD”  SYMPHONY 
The  erroneous  notion  that  Dvorak  used  a Negro 
spiritual  for  the  beautiful  English  horn  melody  is  due  to 
the  fact  that  this  inspiration  of  his  own  was  fitted  with 
words  and  made  into  a pseudo-spiritual,  “Going  Home.” 

“THE  MOLDAU”— SMETANA  (1824-1884). 

Here  the  composer  pictures  the  meeting  of  two  streams 
— one  cool  and  calm,  one  warm  and  rippling  — to  form 
the  Moldau  River,  after  passing  through  charming  wood- 
land scenes. 

VALSE  TRISTE  — SIBELIUS  (b.  Finland,  1865). 
From  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the 
bedside  of  his  dying  mother,  strange  music  draws  near. 
The  woman  rises,  waltzes  amidst  unseen  other  dancers. 
She  sinks  down  wearily,  dances  again  with  renewed 
vigor.  There  is  a knock  at  the  door.  As  the  music  hushes, 
Death  stands  before  the  woman,  who  greets  him  with  a 
piteous  cry. 


Chairs  furnished  by  Jackscn  Chairs,  Inc. 


FRIDAY,  JULY  22,  1949,  AT  8:30  P.M. 

VICTOR  ALESSANDRO  Conducting 

Prelude  to  “Carmen”  Bizet 

Overture  to  “Hansel  and  Gretel”  ...'.'.'.Humperdinck 

Largo  from  the  “New  World”  Symphony Dvorak 

Bacchanale  from  “Samson  and  Delilah”  . .Saint-Sdens 


THE  STAR-SPANGLED  BANNER 

^Symphonic  Poem,  “The  Moldau” Smetana 

The  Source — The  Hunt — The  Rustic  Wedding 
—Moonlight  and  Dance  of  the  Nymphs— The 
St.  John  Rapids — The  Broad  River — Vysehrad 


Motive 

*“Roses  from  the  South”  Waltzes Strauss 

First  Hungarian  Dance  Brahms 


SATURDAY,  JULY  23,  1949,  AT  8:30  P.M. 

PAUL  CHERKASSKY  Conducting 

Symphony  No.  40  in  G minor Mozart 

Allegro  molto — Andante — Menuetto — Finale 
^Overture  to  “Rienzi” Wagner 


THE  STAR-SPANGLED  BANNER 


A Night  On  Bald  Mountain Moussorgsky 

*“Where  the  Citrons  Bloom,”  Waltzes  Strauss 

Bolero Moskowski 


SUNDAY,  JULY  24,  1949,  AT  8:30  P.M. 

PAUL  CHERKASSKY  Conducting 
CLOSING  PROGRAM 

Turkish  March  from  “The  Ruins  of  Athens”  Beethoven 

Little  Fugue  in  G minor Bach-C dilliet 

Valse  Triste Sibelius 

^Ouverture  Solennelle,  “1812” Tchaikovsky 


Invitation  to  the  Dance  Weber-Berlioz 

Deep  River Arranged  by  Jacchia 

*“ Voices  of  Spring,”  Waltzes  Strauss 

vMarch,  “The  Stars  and  Stripes  Forever” Sousa 

The  Star-Spangled  Banner John  Stafford  Smith 

The  Baldwin  is  the  official  piano 
of  the  Esplanade  Concerts 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 
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p g distribution  booths.  Or  mail  it  to  the  Esplanade  Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston  16. 


BERKSHIRE  FESTIVAL,  1949 

TANGLEWOOD,  LENOX,  MASSACHUSETTS 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Music  Director 

PROGRAMS 


SERIES  A 
Thursday  Eve- 
ning, July  28 

Vivaldi 

Prqkofieff.  . 

Brahms 

Saturday  Eve- 
ning, July  go 

Beethoven  . . 
Beethoven,  . 

Liszt 

(Soloist:  Claudio  Arrau) 

(In  commemoration  of  the  200th  Anniversary 
of  the  birth  of  Goethe) 

Sunday  After- 
noon, July  31 

Schumann.  . . 
Schumann.  . . 
Stravinsky  . . 
Stravinsky.  . 

Leonard  Bernstein,  conducting 

SERIES  B 

Thursday  Eve- 
ning, August  4 

Tchaikovsky 

Tchaikovsky 

(Soloist:  Jascha  Heifetz) 

Tchaikovsky ..Symphony  No.  4,  in  F minor 

Messiaen  “L’Ascension” 

Milhaud Violoncello  Concerto  No.  2 


Saturday  Eve- 
ning, August  6 

(Soloist: 

Gregor  Piatigorsky) 

Mahler.  . . . 

Sunday,  After- 
noon, August  7 

Eleazar  de  Carvalho,  conducting 

William  Schuman Symphony  for  Strings 

Villa-Lobos  Mandii-CdrAri 

Strauss 

Strauss 

SERIES  C 
Thursday  Eve- 

Schubert.  . . 

Leonard 

Bernstein,  conducting 

ning,  August  1 1 

Shostakovich 

Saturday  Eve- 
ning, August  13 

Sunday  After- 

Haydn 

. . .Symphony  in  G major,  No.  88 

Britten 

Corelli 

Copland.  . . . 
Debussy 

noon,  August  14 

Beethoven.  . 
Beethoven  . . 

WINTER  SEASON  CONCERTS 
SIX  SUNDAY  AFTERNOONS 
Boston  Symphony  Orchestra 

Nov.  27,  Dec.  18,  Jan.  29,  Feb.  26,  Mar.  26,  Apr.  16 
Subscriptions  $10.80,  $14.40,  $18  (Tax  incl.) 
Inquire  Subscription  Office,  Symphony  Hall  (CO  6-1492) 


